
Goolugadup - Kal-ya-gul
A solo exhibition by Sandra Hill 

2 December 2017 to 14 January 2018



Those who put their mark upon it last, more 
often than not, interpret the history of a place. 

“Goolugadup - Kal-ya-gul” responds to the 
site in a way that is inclusive of Noongar 
people and their sense of belonging 
to Goolugadup, the current location of 
Heathcote Cultural Precinct.

“This exhibition acknowledges that 
by looking back we are able to 
celebrate Noongar culture in a place 
so changed over time.”

The work incorporates the use of resins and 
artefact once abundant at the site and tells 
the story of the lives lived within and around 
the landscape now known by many as 
Heathcote. 

Goolugadup – place of children – is a 
significant site where Wadjuk Noongar 
families would camp, fish, tell stories, sing, 
teach their Coolunga’s (children) at play and 
enjoy ceremony. Well-worn biddi’s (paths) 
show the way to the natural springs that 
feed through the base of the hill on which 
Heathcote now occupies. These springs 
supplied fresh water to families, revealing 
themselves in places simply by scratching at 
the surface of the beach, and waiting for the 
water to pool. 

Goolugadup - Kal-ya-gul – Place of children - 
always; ever; continually.

ARTIST:   Sandra Hill
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A lookout where the buildings now stand, give an unbroken view from 
east to west, securing home from a wide vantage point. Looking down 
below, just out from the shoreline of the Derbal Yerrigan, traditional 
fish traps are being tended to bringing in seasonal nourishment. Sea 
grass, now almost absent from the riverbed, attracted schools of 
mullet, a staple for families, as well as oyster; the scatterings of their 
broken shells lasting lifetimes after the feast. 

These are the images that the work of “Goolugadup - Kal-ya-gul” 
suggests and their memory lives graciously in our oral traditions and 
in our art.  

“But this exhibition is not only about place. It is also about 
the people left to remember, making the work a double-
edged sword – triumphant while at the same time slicing 
toward the heart.”

Research, traditional or otherwise, become pieces of a jigsaw puzzle, 
that when assembled leave you mourning over the loss of the story 
you’ve pieced so carefully together. Exhibiting in a space where head 
and heart must live separately. The work invites the audience to share 
with respect, the beauty and deep sadness inseparable during the 

“This exhibition acknowledges that by looking back 
we are able to celebrate Noongar culture in a place 
so changed over time.“

Artist Sandra Hill at work in her Balingup studio.



whole of the creative process. Pride and trauma, awkwardly building 
from its conception to the installation of the works and, perhaps 
beyond. 

“Recognising the struggle has influenced, at a very deep 
and personal level, the materials and media with which I 
have chosen to create these works.” 

Gathering the resins, traditionally women’s work, became a quest for 
the young women in my family. From watching the initial apprehension 
and fear of my granddaughters as their hands went up under the 
Balga tree ‘skirt’ in order to feel for the clusters of resin, to the look of 
sheer delight on their faces when they found some, spider free. 

It hit home that the cultural traditions of harvesting and gathering 
natural materials to make tools and artefacts, has been ongoing for 
thousands of years. Though, in this case they are being used for a 
different purpose, it is a tradition that now continues on through my 
granddaughters, which makes me feel truly blessed.

The materials speak for themselves; the Balga, Marri and Acacia 
gums continue to be used for tool making as well as for medicinal 
purposes and the bark of the Jarrah tree has various uses. 

Jangga Meenya Bomunggur – The smell of the white man is killing us. (Detail) Hand made moulded paper, 
acrylic paint, paper clay, Marri, Balga and Acacia resins.



The Zamia Palm seedpods were harvested from the Heathcote site, 
the very same Zamia’s may have been growing there at the time of first 
contact.

The sea grass balls were a primary source of food for the schools of 
Mullet that were once prolific in the Swan and Canning Rivers. 

Natural ochres were and continue to be used for body/art ‘decoration’ 
as well as for ceremonial purposes.

Native honey was a favourite staple food for my people and the bee’s 
wax is representative of this.

Shellfish ‘bead’ remnants were used as mussels and oysters were 
once prolific around the shorelines of Melville Waters and within the 
vicinity of Point Heathcote.

Other materials that were used are cotton muslin, linen, paper clay, oil 
and acrylic paint, hand made papers, wire, wood and hemp, cotton 
and linen string.

 “Goolugadup - Kal-ya-gul” allowed me to utilise the natural and 
organic materials that my ancestors have used for eons. The use of 
our traditional materials not only guided me in regard to what these 
works needed to say but they also grounded me. They helped me 
to focus on the importance of this residency and the Noongar story 
that needed to be told about this place, which, up until now hasn’t 
been told through art.” 

I feel both honoured and proud to be the one to tell and share our story 
with you.

Though this is the story of the Noongar people and their ongoing 
presence on this land for over 50,000 years it also reflects on the 
nature of change - layering something new over something old.  

The process in wax encaustic is symbolic of historical change where 
one layer is given ample time to set before another layer is added on. 
What lies underneath, over time, becomes somewhat obscured but not 
erased. What always remains is Our Country and it will continue to call 
us all home. 



Curator’s notes
The Tilt program is part of the annual exhibition schedule and has 
been developed by Heathcote Museum & Gallery to support local art 
practice, inquiry and arts practitioners. Each year an artist is invited 
to respond to the Point Heathcote site, with its many layered history, 
by creating a new body of work. Tilt provides local artists with an 
opportunity to research and present a range of ideas and practice to 
new audiences, plus engage with a heritage site. Tilt is an invitational 
exhibition. 

This year’s Tilt artist Sandra Hill has taken on the daunting task of 
responding to the significant Aboriginal history of the site. I was 
privileged enough to spend quite a bit of time with Sandra over the 
past year, driving down to Balingup to visit her in her studio. Sandra’s 
home and studio are tranquil, set amongst her lush green garden, 
complete with shady canopy and full of native creatures. Sandra has 
created a peaceful paradise. This serene setting is somehow at odds 
with many of the conversations we had there as Sandra walked me 
though her research and works in progress. 

Over the year Sandra’s research delved into the difficult aspects of 
pre-colonisation and first contact. Yet even amongst the terribly hard 
emotional journey of confronting these histories Sandra found a way 
to see some glimmers of positivity; 

“it’s confronting, it’s always confronting, but it needs to be 
told because people forget that we were there first and 
we had an amazing life on these sites, in these places. 
When you think about the name Goolugadup, a place 
for children and you can almost hear the laughter of the 
children. And that galvanises me every time. The one 
thing I’ve noticed about that place is that kids are still 
laughing there, kids are still playing there.”

The materiality of Sandra’s work is a large part of the story the work 
is telling.  The use of the Balga, Marri and Acacia gums, the Jarrah 
and in particular the Zamia Palm seedpods, connect the work to the 



land and to the Noongar people. The Zamia pods Sandra collected 
and used in her suspended installation have been taken from palms 
likely to have been growing at Heathcote at the time of first Noongar/ 
European contact. This gives these objects a sense of gravity, almost 
like standing near a piece of living history. The seeds within the pod, 
though dormant are very much alive. 

When I first asked Sandra how she felt about responding to the site 
and the pre-colonisation history she said “There is a story to tell, 
and I’m going to tell it in the way I want to tell it as an artist and as a 
Noongar.” For Heathcote this exhibition has made a large contribution 
to the research and emotional connections of Noongar people to 
Heathcote.  It has been a privilege to collaborate with Sandra who has 
brought grace and unique qualities to TILT in 2017. A fitting way to 
celebrate Tilt’s tenth year.  

Jana Wallace Braddock – Curator

Artist Sandra Hill in her Balingup Studio

My mothers Bookah - Skin cloak  (Detail) Cotton muslin, Marri/Balga and Acacia resins, silk, paper clay, date palm 
fronds, wood
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The Guardian - Waugal  (Detail) oil on wooden board.
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